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COMING EXHIBITIONS 

CHIEF in importance among the 
February exhibitions will be the 
twentieth annual display of 
works by artists of Chicago and vicinity. 
This will open Tuesday, February 8. 
Ever since the organization of the Art 
Institute there have been annual ex- 
hibitions held in its galleries by Chicago 
artists. At first these exhibitions were 
held by groups of artists, but during the 
past twenty years they have been open 
to all the artists of Chicago. The artists 
select their own juries, hang the pictures, 
and award the prizes. The Art In- 
stitute pays all expenses of the exhibition. 
There is no city in America where the 
artists are more united nor where they 
work in greater harmony. There is no 
city where local artists have so many 
galleries at their disposal nor where so 
many pictures are annually exhibited. 
Our artists have had excellent oppor- 
tunities for education both at home and 
abroad. The annual exhibitions by Chi- 
cago artists have been steadily increasing 
in merit and now compare favorably 
with the best of other local exhibitions. 



They provide the opportunity for per- 
sons of this city to become acquainted 
with what is being accomplished here 
and to purchase the most recent work 
by Chicago artists. 

On February 16 Mr. Ernest Haskell's 
work will be installed in Gallery 45 until 
the end of the month. His exhibition 
will comprise drawings and prints which 
record his progress, from his first suc- 
cessful work in pen and ink to his latest 
etchings and dry-points in California. 
Besides the etchings, dry-points and the 
pen drawings, the collection will include 
portrait drawings, silver-points, mono- 
types, and engravings. Mr. Haskell is a 
New Englander who has not studied in 
any school. Up to 1900 he did caricatures 
and theatrical posters; then, influenced 
by Da Vinci's rules for artists, he began 
to work in silver-point, which is a dif- 
ficult medium because it permits no 
erasures or changes in drawing. Mr. 
Haskell studied and worked at the re- 
productive arts abroad, mostly in Paris 
and London. Up to three years ago he 
painted also, and he is still doing portrait 
drawing. In the exhibition here Mr. 
Haskell will arrange his work so that it 
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will be of educational value primarily, 
since it will illustrate the evolution of the 
artist from a draughtsman in pen and ink 
to an engraver of real merit. 

Six exhibitions will be in progress dur- 
ing March, beginning on the ninth. The 
south and east galleries will contain these 
displays. Works by the Guild of Boston 
Artists will include fifty-five paintings 
and fifteen miniatures. Alson Skinner 
Clark will present his Panama canvases, 
which were shown at the Panama-Pacific 
International Exposition. Ben Foster of 
New York will exhibit thirty landscapes. 
Anna V. Hyatt, also of New York, will 



show about thirty pieces of sculpture. 
The Chicago Society of Etchers will 
hold its sixth international exhibition of 
etchings. It is too early to estimate the 
number of etchings which will be pre- 
sented in this display. From the increased 
number of applications for entry-blanks, 
however, it is probable that this will be 
the strongest collection yet shown by the 
society. 

Through the efforts of Gustave Bau- 
mann, a comprehensive exhibition by con- 
temporary block-print artists has been ar- 
ranged for the first two weeks of Feb- 
ruary to be installed in Gallery 45. 




Rustam Lassoes Gahar of Gahan 
From the Collection of Ambrose Cramer 
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JN exhibition of 
notable interest last 
month was the loan 
of Chinese curios 
collected under the 
auspices of the An- 
tiquarian Society of 
the Art Institute of 
Chicago. The for- 
mal opening of this 
unique and interesting collection was the 
occasion of the annual reception of the 
association, to which only members of the 
society and guests are invited. Owing to 
the exhibition being installed on the 
second floor, the reception was held both 
in the upper galleries and in the rooms of 
the society on the main floor. For the 
purpose of conducting the guests from 
one group to the other, students attired 
in Chinese robes acted as ushers. The 
guests met upstairs and viewed the ex- 
hibition, later visiting the galleries below 
for tea and a social gathering. 

For the installation of the Chinese 
objects, Mr. Arthur Heun arranged a 
color scheme of yellow and gold accented 
with black. The Oriental feeling was 
further enhanced by the addition of 
Chinese rugs on the floor. In the main 
floor rooms appropriate floral decorations 
contributed to the pervading Chinese 
spirit. 

Most important chronologically are 
the examples of Han pottery. These are 
ornamented in low relief. They are well 
preserved, showing, as the chief mark of 
their age, a delicate iridescence over their 
surfaces. The Han dynasty dates from 
200 B. C. to 220 A. D., and the pottery 
of this dynasty is the earliest that has 
been found. A single piece of bronze 
belonging to this epoch is also shown. 



Among the most interesting objects 
are several mortuary figures from the 
Tang dynasty (618-906 A. D.). In- 
cluded in this exhibit are some of the 
most perfect and noteworthy specimens 
of the kind known, comparing favorably 
with those in museums of this country 
and Europe. To the Tang dynasty also 
belong a stone figure besides some pieces 
of pottery. Representing the Sung 
dynasty (960-1279 A. D.) are pottery 
examples including creamy grays, blues 
'and dark purples, and a painting on silk. 
The exhibits shown from the Yuan 
dynasty (1280- 1367 A. D.) comprise 
typical examples of reticulated and 
sculptured vases in rich, dark colors, 
pottery figures and paintings. 

A suit of armour for an emperor or 
a commander-in-chief forms one of the 
exhibits representing the Ming dynasty 
(1368- 1 644 A. D.). Tile figures for 
roofs, porcelain temple jars, white ware, 
celedon, cloissone and paintings are some 
of the rare examples from this dynasty. 

Three choice wares of the Kang Hsi 
period (1662 -1722 A. D.) — sang de 
boeuf, peach blow and apple green — 
are represented in the collection. Other 
important specimens include : ivory and 
cinnabar lacquer from the Chien Lung 
period (1736- 1795 A. D.), the culmi- 
nating epoch of the art; paintings from 
the Yuan dynasty; weavings from the 
Chien Lung period ; embroideries from 
the Kang Hsi and Chien Lung periods; 
mandarin robes from the Kang Hsi and 
Chien Lung periods and an extensive 
collection of snuff bottles. 

The exhibition, which has been ex- 
ceptionally well attended, is installed in 
Rooms 27, 28 and 30. It will remain 
until February 3. 
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Portrait of Mrs. Charles Gifford Dyer — By John S. Sargent 
Presented by the Friends of American Art, 191 6 
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